Haiku

Haiku is a traditional form of Japanese poetry.  A haiku is an untitled, unrhymed, 17 syllable poem.  Traditionally, the purpose of a haiku is to capture a flash of insight that occurs during a solitary observation of nature.

Traditionally, haiku poetry follows a 5/7/5 line length pattern:

Line 1 is 5 syllables.

Line 2 is 7 syllables.

Line 3 is 5 syllables.

Example:

Since morning glories
hold my well-bucket hostage

I beg for water 
-Chiyo-ni (1701-1775) 

Note when traditional haiku are translated into another language, they often wind up breaking the 5/7/5 rule:

The morning glory!
It has taken the well bucket
I must ask elsewhere for water

-Chiyo-ni (1701-1775) 
Limerick
A limerick is a five-line poem with a strict form, originally popularized in English by Edward Lear. Limericks are witty or humorous, and sometimes obscene with humorous intent.  The following is an anonymous example that illustrates this concept:
The limerick packs laughs anatomical
In space that is quite economical,

But the good ones I've seen

So seldom are clean,

And the clean ones so seldom are comical.

The standard form of a limerick is a stanza of five lines, with the first, second and fifth having nine syllables and rhyming with one another, and the third and fourth having five or six and rhyming separately. In other words, the rhyme scheme is AABBA.  Lines are usually written in the anapaestic meter.

The first line traditionally introduces a person and a place, with the place appearing at the end of the first line and establishing the rhyme scheme for the second and fifth lines. In early limericks, the last line was often essentially a repeat of the first line, although this is no longer customary.

A wonderful bird is the pelican,
His bill will hold more than his belican.
He can take in his beak
Enough food for a week
But I'm damned if I see how the helican! 
This limerick is more traditional, as it begins with a place-name:

There once was a lady from Hyde,

Who ate a green apple and died,

While her lover lamented,

The apple fermented,

and made cider inside her insides.
Sonnets

The traditional Elizabethan or ‘Shakespearean’ sonnet consists of fourteen lines, made up of three quatrains (stanzas of 4 lines each) and a final couplet (two line stanza).  Sonnets are usually written in iambic pentameter. The quatrains traditionally follow an ABAB rhyme scheme, followed by a rhyming couplet.

Example:

Sonnet 18

William Shakespeare

Shall I compare thee to a summer's day? 


A

Thou art more lovely and more temperate. 


B
Rough winds do shake the darling buds of May, 

A

And summer's lease hath all too short a date. 

B

Sometime too hot the eye of heaven shines, 


C

And often is his gold complexion dimmed; 


D

And every fair from fair sometime declines, 


C

By chance, or nature's changing course, untrimmed: 
D

But thy eternal summer shall not fade 



E

Nor lose possession of that fair thou ow'st, 


F

Nor shall Death brag thou wand'rest in his shade 

E

When in eternal lines to time thou grow'st. 


F

So long as men can breathe or eyes can see, 


G

So long lives this, and this gives life to thee. 


G

The Italian sonnet comprises two parts. First, the eight line stanza called an octave, which describe a problem, followed by a six line stanza called a sestet, which gives the resolution to it. Typically, the ninth line creates a "turn" or volta which signals the move from proposition to resolution. Even in sonnets that don't strictly follow the problem/resolution structure, the ninth line still often marks a "turn" by signaling a change in the tone, mood, or stance of the poem.

William Wordsworth "London, 1802" 

Milton! thou shouldst be living at this hour: 


A

England hath need of thee: she is a fen 



B

Of stagnant waters: altar, sword, and pen, 


B

Fireside, the heroic wealth of hall and bower, 

A

Have forfeited their ancient English dower 


A

Of inward happiness. We are selfish men; 


B

Oh! raise us up, return to us again; 



B

And give us manners, virtue, freedom, power. 

A

Thy soul was like a Star, and dwelt apart; 


C

Thou hadst a voice whose sound was like the sea: 
D

Pure as the naked heavens, majestic, free, 


D

So didst thou travel on life's common way, 


E

In cheerful godliness; and yet thy heart 



C

The lowliest duties on herself did lay.



E

Free Verse Poetry

Free verse (also at times referred to as vers libre) is a term describing various styles of poetry that are not written using strict meter or rhyme, but that still are recognizable as poetry by virtue of complex patterns of one sort or another that readers will perceive to be part of a coherent whole. 
While the majority of popular poetry today is written as free verse, the style itself is not new.  Walt Whitman, writing in the 1800’s, created free verse poetry based on forms found in the King James Bible.  Ex.:

The lunatic is carried at last to the asylum a confirmed case,
He will never sleep any more as he did it in the cot in his mother's 
bedroom;
The dour printer with gray head and gaunt jaws works at his case,
He turns his quid of tobacco, his eyes get blurred with the manuscript;
The malformed limbs are tied to the anatomist's table,
What is removed drops horribly in a pail;
The quadroon girl is sold at the stand . . . . the drunkard nods by the barroom stove ... (section 15)

Modern free verse is concerned with the creation of a brief, ideal image, not the refined and ordered (and artificial, according to some critics) patterns that other forms of poetry encompass.
Concrete Poetry

‘Concrete poetry’ is a modern term for an interesting and old form of verse in which the meaning of the poem is not only derived from the text of the poem, but its visual/structural appearance as well.  Poems crafted in this manner often seem to physically resemble what they are describing.  For example, George Herbert’s poem “The Altar”:

A broken ALTAR, Lord, thy servant rears,

Made of a heart and cemented with tears;

      Whose parts are as thy hand did frame;

      No workman’s tool hath touch’d the same.

            
A HEART alone

           
 Is such a stone,

          
 As nothing but

          
 Thy pow’r doth cut.

         
 Wherefore each part

            
 Of my hard heart

           
 Meets in this frame

           
 To praise thy name.

      That if I chance to hold my peace,

      These stones to praise thee may not cease.

Oh, let thy blessed SACRIFICE be mine,

And sanctify this ALTAR to be thine.

                                                                           (1633?)

Other poets, including e e cummings and Charles Suhor, use the physical appearance of their poems to suggest the motion or action of the subject of their poems.  
The Altar - George Herbert
A broken ALTAR, Lord, thy servant rears,

Made of a heart and cemented with tears;

      Whose parts are as thy hand did frame;

      No workman’s tool hath touch’d the same.

            
A HEART alone

           
 Is such a stone,

          
 As nothing but

          
 Thy pow’r doth cut.

         
 Wherefore each part

            
 Of my hard heart

           
 Meets in this frame

           
 To praise thy name.

      That if I chance to hold my peace,

      These stones to praise thee may not cease.

Oh, let thy blessed SACRIFICE be mine,

And sanctify this ALTAR to be thine.

Easter Wings – George Herbert

	Lord, who createdst man in wealth and store,

   Though foolishly he lost the same,

      Decaying more and more,

        Till he became

           Most poore:

           With  thee

        Oh let me rise

   As larks, harmoniously,

  And sing this day  thy victories:

Then shall the fall further the flight in me.

My  tender  age  in  sorrow did beginne:

   And still with sicknesses and shame

      Thou  didst  so  punish sinne,

         That  I  became

           Most thinne.

           With  thee

        Let me combine

      And feel this day thy victorie:

   For,  if  I  imp  my  wing  on  thine

Affliction shall  advance the  flight in  me.

	“r-p-o-p-h-e-s-s-a-g-r” – e.e. cummings
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